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LAST-MINUTE NEWS ABOUT GALAXY

Hank Stine called a moment ago, to
say that he was just back from New
York and conferences with the pub-
lisher. [That explains why his
phone was temporarily disconnected.]

The GALAXY publishing schedule
is bi-monthly at the moment, and
there will be upcoming some special
separate anthologies issued in the
GALAXY magazine-size format.

Hank is close to moving to a
new house, but the editorial address
will remain the same:

GALAXY/Hank Stine

585 Caddo St.

Baton Rouge, LA 70806
His phone number will probably be
changed by the time you read this.

He also called to tell me my
GALAXY book review colum (with
Alter-Ego in charge!) will be needed
in two weeks.
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ALIEN THOUGHTS

BY THE EDITOR

1-8-79 Roger Elwood called the oth-
er day to correct information given
in George Warren's letter concerning
the demise of Roger's magazine IN-
SPIRATION. ..

Roger said that he was not fired
at Peterson Publications. It was de-
cided to cease publication of Roger's
magazine and he decided not to stay
on.

His analysis of why INSPIRATION
was folded is that the publisher's
usual distribution pattern was not
suited to the magazine; too few
copies to 'Bible-belt' areas and
too many to the more secular out-
lets and areas.

Roger said he may give the
magazine to another publisher---one
more suited to it.

He said the magazine made some
money, just not enough to suit the
publisher.

He said that was the case with
the Laser sf line---the books made
money, but not enough to keep the
publisher happy.

# LETTER FROM GEORGE WARREN
POB 114-C

Pasadena, CA 91104
January 22, 1979

'For some reason I keep watch-
ing BATTLESTAR GALACTICA and half-
way enjoying about every third epi-
sode in spite of myself, in spite
of the inescapable fact that there
is always something in there to
make me wince. (That was true of a
lot of KOLCHAK: THE NIGHT STALKER
too, for all the wit in some of the
scripts and in all of McGavin's and
Simon Oakland's performances.) I
do not think it will hurt TV SF

though. Lowbrow entertainment nev-
er hurts anything. It is the pre-
tentious crap that hurts the media.
NASHVILLE hurt the movies. THE PUB-
LIC BURNING hurt the hardback novel.
THE SORROW AND THE PITY hurt docu-
mentaries, and so did HEARTS AND
MINDS.

'We went out to see a few movies
recently. We hated SUPERMAN cordi-
ally and INVASION OF THE BODY SNAT-
CHERS not so cordially. PINOCCHIO
was a jewel, but the new Disney
short feature with it was dismal,
insincere button-pushing and poor
animation to boot. I have not had
the guts to go see WATERSHIP DOWN or
LORD OF THE RINGS yet. I am afraid
to. I have a lingering affection
for both books. In spite of myself.

'We did see THE RED SHOES and
TALES OF HOFFMANN a while back
though, and noted that the former
is available now in a novelization
by the authors (rather good one
too). Those guys really gave the
world a lesson in how to film bal-
let and opera, back in the late 40s
but nobody picked up the ball.
Filmed opera is still the same old
shit and nobody learned the lesson
at all, and Powell and Pressburger
-- who the hell were they anyhow?
Just a couple of arty nances with
no cachet. They never got to make
another movie after HOFFMANN bombed.
30 years passed. And now it is pos-
sible to see them as the fantastic
creative geniuses they were. Bah.
Talk about operating in a vacuum.
And this in a medium in which a non-
entity like Robert Altman is prais-
ed as a creator.

'OMNI is still not selling. I
think it is not-selling even worse
than it used to be not-selling. Huge
stacks on the stands just sitting
there not moving at all. I don't
see any re-runs of Asimov's flat-
size mag either although the digest-
sized ones seem to be doing damn
well. (I cannot see why; I can't
read it either.) Where is Geis in
the latest GALAXY? I miss him-

(I don't miss Alter either. I am
sure you were getting tired of him.
That is the way of series-characters
the world over. I am getting tired
of Nick Carter -- after only 3 of
them.)'

((Yes, truth to tell, I AM tired of
doing the Alter-Ego shtick, and re-
luctantly note that my unfinished
GALAXY colwm in which Alter is in
command is not very good. But,
then, I begin to wonder if I'll ev-
er get the go-ahead to finish it.

I look upon the Alter/Geis dialogues
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as simply space-wasters, now. The
zest is largely gone from the thing,
and I'd like to not do him anymore.
But we'll see if I can actually kill
him off.))

# LETTER FROM JAMES WILSON
1215 30th St.

Des Moines, IA 50311

'Just got back to Drake from my
Christmas vacation in my home town:
Chicago. Among the many items in
my mailbox I was very happy to find
the latest R.E.G. Haven't had time
to read it yet.

'Other items of note were let-
ters from Arnold Abramson, Fred
Pohl and Isaac Asimov. Isaac has
cleared up a recent minor question.
In SFR #27, Elton mentioned in his
column that OPUS 200 would be Isaac's
200th book and he quoted me as the
source; the November LOCUS said that
IN MEMORY YET GREEN is to be Isaac's
200th. Both are half correct.

'Isaac says, ...''Both books will
be published in February simultan-
eously and will tie for my 200th
book."'

# LETTER FROM PATRICIA MATTHEWS
1125 Tomasita St, NE

Albuquerque, NM 87112
Jan. 11, 1979

'Why will your STAR WHORES
have artificial bodies and sentient
minds? In the setup you described,
real whores do everything they can
to blot out the fact that they are
sentient, with drugs and alcohol.
And wouldn't management prefer pro-
grammed beings?

'Easier to handle. Or would
this be punishment, like the broth-
els of Shainsa? Am looking forward
to answers.'

((Some present-day whores are into
depressants to dull the unhappiness
of their lives. Some present-day,
highly paid whores are happy as
clams with their lives. I suspect
the happiness/unhappiness level is
more due to factors other than the
sex activity involved. Life Seripts
given to the child by the parents,
a need to punish oneself, punish
others by humiliation, ete....are
the wellsprings " vhy a whore is a
whore, today.

((In the future I envision for
STAR WHORES, sex workers are highly
unionized and respected as profess-
ionals. The implantation of a hwman
brain/mind into an android or robot
body for a term as a sex worker on
a starship would be a matter of a
contract, with each party---mining
ship owmers and worker---bound to



the negotiated terms of the con-
tract.

((Society, in my future, will
have found other put-dowm roles and
behaviors to use.))

# The following is an anonymous
contribution.

ODE TO BATTLESTAR GALAXATIVE
(Or...A Funny Thing Happened On The
Way To The Peace Conference)

Something appealing (John Dykstra's
visual effects)

Something appalling (The writing,
acting, and everything else)

Something for everyone (Bits and
pieces cribbed from every major
---and several minor---mythologies
that ever existed. The ponderous
former owner of the Ponderosa. And
a lot of other stuff too depress-
ing to talk about)

A travesty tonight (Did they even
consult any of the sf writers in
Los Angeles?)

At least there's still "Pigs In
Space"

# LETTER FROM POUL ANDERSON

3 Las Palomas
Orinda, CA 94563
Jan. 10, 1979

'Robert Anson Wilson's diatribe
against the American medical profes-
sion and your own more temperate but
mostly favorable reply call for an
argument, merely in the interest of
fairness. I am not a physician my-
self, nor do I have any interest in
any hospital or the like. However,
T have known a pretty fair number of
medical people, sometimes as a pat-
ient, sometimes a friend. I have
also looked into some elementary ec-
onomics and sociology. The fact
seems to me to be that Mr. Wilson is
assailing a straw man with a Hitler
face painted upon it. This wouldn't
matter in itself, but unfortunately,
a lot of other people feel the same
way. Let me make a few observations.

'First, then, about friendly
versus professional relationships.
I have always tried to keep these
separate where doctors are concerned,
if only for reasons for privacy; i.e.,
I don't mingle socially with my G.P.,
though he's a perfectly pleasant man
However, such fences can't always be
kept up. So, for example, I once had
to appeal to a doctor who also hap-
pened to be a kinsman; there was no-
body else readily available. 'Look,
Jens," I said, embarrassed, "I ex-
pect to be billed for this; business
and friendship are different things".
To which he replied briskly: "You'd
let me stand you a drink wouldn't

you? Okay, let me stand you a shot
of penicillin. Roll over."

'The point of this anecdote is
merely that doctors and nurses are
human too. And this brings us to
Mr. Wilson's thesis #1, that they
are ''getting rich and fat out of the
pain and suffering and agony of their
fellow citizens".

'For God's sake! Are they ex-
pected to work for nothing? I speak
from the heart now, because so often
I am asked to contribute my time to
this or that, on the bland assump-
tion that the income which supports
my household comes out of nowhere.
And I don't have many years of ex-
pensive education behind me, or an
expensive office and assistant and
assorted equipment to pay for, or
inflated malpractice insurance to
maintain -- or, for that matter,
anything like those unsanctified
hours to keep. A million dollars a
year could not get me into that kind
of working conditions. Life's too
short.

'Actually, nearly all doctors
I've had to do with have been per-
fectly decent, concerned people. (It
cannot be expected that they will be
as concerned with my illness as they
would be with a wife's or child's or
mother's. Given a few hundred pat-
ients, that would tear them apart.
But they have been genuinely interest-
ed in getting me, or some member of
my family, well.) Their charges
have been reasonable, all things
considered. Not uncommonly, they
have.declined to do this or that
procedure, explaining that it was
not necessary or would be too risky.
(Nota bene, my family and I are not
invalids, but in pretty good health.
I am discussing only the usual ills
to which the flesh is heir.)

'On the friendship level, I've
seen some doctors and nurses weep
at what they themselves have witnes-
sed -- but this would take us too
far afield. Suffice to say: Sure,
a certain percentage are evil, and
a larger percentage are fools. Can
you name me a profession of which
this is not true? The medics seem
to average at least as well as any-
body else.

'Now, Mr. Wilson's point 2,
about American medicine being '"cold,
inhumanizing, and generally treats
(sic) the patient like a part on a
Ford assembly line". There is a cer
tain amount of truth in this as re-
gards hospitals -- though there are
more exceptions than examples -- but
again, part of the reason lies in
the nature of the case, and part of
it goes back to economics and poli-
tics.

'The horse-and-buggy doctor made
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regular house calls because he had
few enough patients for this to be
possible; not so many people could
afford his services, modestly priced
though they were. He comforted the
sick and the dying because usually
there was nothing else he could do
for them. Today's medics, in office
or hospital, save a much higher per-
centage, but they do it with equip-
ment, lab tests, and pharmaceutic-
als that are monstrously expensive.
(The high price of drugs is due in
large part, though not entirely, to
the cost of developing them; an even
larger part is due to the cost in
time and paperwork of getting them
approved by the federal bureaucracy.)
Somebody has to pay for these things,
whether it be in his medical bills
or his taxes. I much prefer the
former.

'In spite of the cost, we have
sufficient prosperity nowadays that
most people can avail themselves of
physicians and hospitals. This heavy
case load combines with the modern
kind of therapeutic technology to
make the whole process usually very
impersonal. Too bad, perhaps; but
if a shot of antibiotic will fix me
up, I don't need my hand held into
the bargain.

'A major reason why so many are
seeking doctors today is that insur-
ance or the government (Medicare,
etc.) pick up the tab. This natur-
ally drives prices up, according to
the law of supply and demand. Soc-
ialism can't repeal it, either. All
that socialism can do is drive the
quality of medical care down by ov-
ercrowding the hospitals and wait-
ing rooms still more.

'Even considering this, I must
admit that hospital bills are often
out of line. It is also true that
many people still can't afford care
they need. Many others are finan-
cially ruined, or their families
are, by prolonged treatment which
does no real good. What to do about
all this? I don't believe in utop-
ian solutions to problems, but do
agree that there is room for improve-
ment .

'Socialized medicine is fre-
quently advocated. If this means
making all doctors and nurses gov-
ernment employees, no, thanks! Why
do liberals assume that people ins-
tantly become wise and benevolent
when they enter government? History
shows that, if anything, the tend-
ency is the opposite one.

'There is something to be said
for the state underwriting medical
insurance. This has been done for
generations in the Scandinavian coun
tries, among others, and there it
works pretty well; the standards of
care are at least as high as ours,
and in some areas higher. However,



when you look at the whole picture,
you see society paying for this,

and similar public undertakings,
with sky-high taxes, bloated bureau-
cracies, and a generally unenter-
prising populace.

'We don't need that over here.
All we need is to extend coverage
by private insurance. In my own
case, I pay about $700 a year for
what amounts to open-ended protec-
tion for my family; no medical cat-
astrophe can wipe us out. It costs
no more than that because there is
a fairly high deductible, $1250 to
be exact. We can meet that, and
one should only insure against un-
bearable losses.

'This situation is probably not
applicable to everyone, e.g., those
with lower incomes. But almost ev-
erybody can work out something ap-
propriate for himself. I don't like
Blue Cross and Blue Shield either,
but they are far from the only game
in town. Shop around, folks.

'There are, of course, some peop-
le too poor to buy any insurance.
I would not oppose government pay-
ing for them. But this doesn't re-
quire nationalizing the industry; it
need only be a part of welfare.

'To maintain the prices of doc-
tors, laboratories and hospitals --
or better yet, reduce prices -- in
the face of increasing demand, ob-
viously we must increase the supply.
As usual, the way to do this is not
through government, but through get-
ting government out of the act.
Overregulation is the main reason
for scarcity and, for that matter,
less than optimum practice.

'I'd throw the whole field wide
open. Let anybody build a hospital
or practice medicine who wants to,
any way he sees fit. The only role
of government should be to certify
places that meet its standards, and
to make sure that nobody calls him-
self a "doctor'" who hasn't had the
appropriate training. (Let the
rest call themselves 'healers' or
whatever.)

'We'd very rapidly get a lot of
low-priced paramedics coping with
about 90% of cases, those that don't
require elaborate treatment. Regu-
lar physicians would then have time
to deal properly with the hard 10%.
We'd also get all kinds of unorthodox
procedures. Most, only a fool would
submit to; fine, that way we get
some fools out of the gene pool.
Some would seem worth trying, and
some of these would probably prove
out well enough that they got adopt-
ed into standard practice. Mean-
while, our medical and insurance
bills would be much lower, our nat-
ional health noticeably better, and
we'd have less government on our

backs. The last of these benefits
is, all by itself, ample reason to
adopt such a policy.'

1-16-79 I see that rultiple ear
piercings are a fad---with as many
as seven earrings decorating the
ear.
My male sexist mind speculates
that someday women will begin having
their labia pierced and will decorate
those with precious stones and finely
wrought gold and silver filigree.

Before that happens, though,
there will have to be a complete
divorcement of the womb-vagina system
from childbirth. That is, a fool-
proof, perfect, no-drawbacks system
of contraception...or...an artific-
ial womb technology which frees the
woman totally from pregnancy and
childbirth.

When that point is reached the
child-bearing plumbing becomes de-
moted and modesty concerning those
areas will fade. The purely sexual/
pleasure function will emerge and
all kinds of cultural variations
will emerge in clothes, customs and
attitudes.

One could write a fine sf novel
on that: the political and social
conflicts forced by the artificial
womb technology. Thinking the im-
plications through and constructing
a story structure to best show the
technology and the cultural upheav-
als would take a while...

I realize here that as a novelist
I tend to think in a narrower focus
than most sf novelists, who depend
on giganticism and magic science and
saving everything frommankind to the
universe.

I recoil from that kind of plot,

for myself; the high-stakes plot and
the bigger-than-anything-before plot
are traditional and often a road to
riches, but in my guts I want to
write what might be called local
science fiction...or personal-effect
science fiction...which may be a
mask for an even deeper need to write
sex novels of the future.

# LETTER FROM ORSON SCOTT CARD
117 J Street

Salt Lake City, UT 84103
Jan. 7, 1979

'While it was lovely to have

Elton Elliott run an extended note

on me and my work, I cringed a bit
when he said that "Mikal's Songbird"
had been nominated for a Nebula. Un-
less he's had results I haven't heard
of in the Nebula balloting, my story
has only been recommended by a couple
of people (who, of course, have won-
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derful taste) and is far from ending
up on the final ballot as one of the
five or so final nominees. Also, I
misled Elton when I told him that

A PLANET CALLED TREASON would be out
in February -- official word is the
end of March. Dell has bought the
paperback rights. And a few words
of praise to St. Martin's and Ace
and Baronet -- they have been scrup-
ulous about typesetting my manuscr-
ipts as I wrote them, with no argu-
ments.'

THE DRAGON BOOK

Editor, Orson Scott Card
Art Director, Michael Goodwin

With one page of four-color art
for every page of fiction, this an-
thology will combine the best of
fantasy with the best of fantasy
art. The stories must include drag-
ons, but the dragons may be protag-
onist, antagonist, or even peripher-
al (but still necessary) characters.
Stories can be funny or serious,
and any reasonable definition of the
word dragon will be accepted, pro-
vided 1t still allows an artist to
draw a dragon. Settings can range
from Middle Earth to Merry Olde Eng-
land, from downtown Chicago in 1979
to Aldebaran in 8875. In other
words, I'm open to any good story.

Advances will be 5¢ a word ag-
ainst pro rata share of royalties,
with a minimum of $300. No stories
longer than 15,000 words will be
considered, and the ideal length is
under 7500 words. Stories of three
paragraphs, if they work, will be
considered. Submissions should be

"sent (with SASE) to Orson Scott Card

117 "J" Street, Salt Lake City, Ut-
ah, 84103. Please don't send any
art -- that won't be considered un-
til after we have the stories.

A few suggestions: Don't St.
George us to death -- look for a
new twist. Sword and sorcery is
out -- we're looking for fantasy of
the quality (and brevity) of Ursula
K. LeGuin's "Rule of Names' and Lar-
1y Niven's "Transfer of Power'.

ITS TRVUE, THE DRAGON IS

A NUISANCE TO HAVE AROUND.
ON THE OTHER HAND, IT MAKES
A SUBSTANT(AL. CONTRI\BUTON

To ouR 7 ./4
FOREGN l /

Foricy.



# LETTER FROM NEAL WILGUS

Dec. 5, 1978

'Orson Scott Card's so-called
anti-review of my review of Donald-
son's LORD FOUL'S BANE is not going
to provoke any anti-anti-review from
me -- he's entitled to his ravings
and let him enjoy them. But I will
cry Foul on two points: 1. My re-
view was of LORD FOUL'S BANE only,
not the whole Covenant trilogy --
Card's anti-review was headed LF'sB
but his comments concerned the en-
tire trilogy (and when I finish
reading the whole work perhaps I
will rave about it); 2. Card says
he found dozens of '"fulfilled and
developed characters' in the trilogy
but neglects to name any -- which
tends to reinforce my feeling that
Thomas Covenant is the only real
character and the rest (with the
possible exception of Saltheart Foam-
follower) are cardboard cutouts.
This is not to say I'm anti-LORD
FOUL'S BANE or Donaldson -- my re-
view was generally favorable with
mild criticism of some fairly ob-
vious weaknesses and I was suffic-
iently interested to contact Donald-
son and secure the interview with
him scheduled for the next SFR.
Beyond that, and loaning my copy of
BANE to someone who lost it, I can't
really go.'

((I see we forgot to type in your
address up there. Your address is
Box 25771, Albuquerque, NM 87125.))

! LETTER FROM DAVID GERROLD
January 16, 1979

'Thanks for the review of DEATH-
REAST in issue #29. A couple of
corrections, however:

'1) 1 did not start my writing
career, as Paul McGuire III asserts,
"by writing two non-fiction books
for STAR TREK fans'. As a matter of
fact, the two STAR TREK books were
my ninth and tenth books to be pub-
lished.

'2) The characterization of
STARLOG's readers as non-SF readers
is neither fair nor accurate. While
STARLOG is generally more media-
than print-oriented, the mail res-
ponse continues to indicate a strong
nucleus of readers who are familiar
with notable works and authors in
the field. The magazine's audience
seems to be growing from a base of
predominantly film-oriented fans to
a larger readership with a much wid-
er range of interests.

'3) There are only eight human
characters in the novel, not nine
as MacGuire says in his review. The
sidekick is named Kalen, not Karlen.
(Or was that a typo?) Megan and

Loevil are not man and wife, they
are co-relations/lovers in a group
marriage, with Megan somewhat the
stronger partner of the two.

'MacGuire's suggested casting
(for the mental movie) was interest-
ing. His critical comments also
provided some entertainment, as
much for what he missed as what he
picked up on. But it would have
been nicer if he could have gotten
his facts right; that's the first
step toward accurate analysis and
criticism.'

((David, your address wasn't on the
letter, and I can't find it else-
where. I know you're no longer at
the Hollywood box.

((I suppose this is a good place to
ask all reviewers and letter writers
to please make sure your name and
address are on your letters and/or
manuseripts. Envelopes usually are
thrown away. And, to repeat yet a-
gain, our address file is arranged
by zipcode, not alphabet.))

# LETTER FROM RICHARD BILYEU
TANELORN ARCHIVES, LTD.

1346 SE Center St., #6
Portland, OR 97202
January, 1979

'I'm writing you to see if any
of your readers might be of assist-
ance to me. As you know, I am in
the process of compiling a collec-
tion of the works of Michael Moor-
cock, known as the TANELORN ARCHIVES.
I founded the archives in November
of 1976 with the intention of creat-
ing the ultimate library of Mike's
writings. The archives began with
36 books and has grown to about 2,000
fixtures (i.e. books, fan and pro-
zines, records, manuscripts, related
art, etc.) and is continuing to ex-
nand at a somewhat alarming rate.

Not only are there the archives prop-
er but I am also maintaining a stock
of duplicates with the hope of being
of service to Mike's readers in the
future, as well as forming a source
of income to support the archives.

So much for the history of the arch-
ives.

'Several months ago, Chuck Gar-
vin, of Garvin § Levin Booksellers,
ordered a random sample of 1960's
fanzines from England and several
contained letters and articles by
Moorcock. Chuck, ever the mathe-
matician, calculated that Mike may
have written for as many as two out
of ten fanzines produced in the 60s
in England. What I neec, therefore,
are lists that your readers may be
able to supply me with. I need in-
formation pertaining to fanzines,
both British and American, with art-
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icles and or letters written by

Mike. I am also interested in artic-
les written about Moorcock and in-
formation about foreign editions.

Any help would be gratefully ac-
cepted. The hardest quests are the
ones where you have no idea of what
it is you're questing for. Or is it
the other way around?

'I've been asked why I'm doing
this kind thing, what mad obsession
has driven me to this. It's not
easy to put into words, really, ex-
cept that something in Mike's work
has struck a chord in me that no
other author has ever done. In read-
ing and studying his work, I, in some
strange way, have come to understand
something of myself and my fellow
man. That, coupled with my experiences
in life, has somehow made me a little
less cynical and a lot more optimistic
Tt's all for the best.'

((When I get letters like this I
but sit appalled. However, if it
gives meaning and direction to one's
life...))

can

# LETTER FROM GEORGE H. SCITHERS,

. EDITOR
ASIMOV' S SF MAGAZINES
Box 13116
Philadelphia, PA 19101

13 January 1979

'Dr. Dean R. Lamb's letter gives
the impression that Scithers doesn't
answer mail or return manuscripts.
This isn't so; I do so answer mail,
and virtually all manuscripts are re-
turned within less than a week (ex-
cept, of course, those we buy, which
I return after the story has been
put into a particular issue of the
magazine, and those that the Post
Awful eats). If one of Dr. Lambe's
manuscripts was delayed by us, of
course I apologize; but according to
my records, his most recent two sto-
ries were each mailed back within a
day of receipt.'

# LETTER FROM ARTHUR TOFTE
7237 Wellauer Drive

Wauwatosa, WI 53213
414-774-0203

January, 1979

'In Issue #29 you suggested a
"Robert Bloch for Pope" campaign.
Forget it. I contend he'd never
learn Latin well enough to come up
with those puns of his. And without
his puns, he'd be blocked. A pope
with his puns down.'

ALIEN THOUGHTS CONT. ON P. 12



AN INTERVIEW WITH JOAN D. VINGE

Conducted By Darrell Schweitzer

SFR: Have you ever perceived science
fiction as a male-dominated field?

VINGE: I think probably just about
every woman who has read science
fiction for any length of time has
perceived it in the past as being a
male-dominated field. I think it
has changed radically in the 1970s.
The whole idea of society being af-
fected by the women's movement seems
to have come out in an extreme way
in science fiction. The acceptance
of women writers has been very great.
I have really been impressed, be-
cause for an awfully long time it

has been regarded as a bastion of
maleness. The men did all the things
in the stories and the men did most
of the writing too, and the women
who wanted to write it very frequent-
ly had to hide behind male names.

I think Ursula LeGuin broke the ice,
really hitting it big as a woman wri-
ter, and that paved the way for
other women writers. Now it is prob-
ably one of the most egalitarian
fields as far as being a woman writ-
er. That's very gratifying. It
makes me feel like science fiction

is keeping its promises to the world
somehow by being in the forefront

of social change.

SFR: How much of this is cause and
how much effect? Is it more of a
passive thing in terms of few women
being interested, or active resis-
tance to women writers? I know that
going way, way back, you can find
women in the science fiction maga-
zines under female bylines. Claire
Winger Harris is the earliest one I
can think of.

VINGE: Well, there were always wom-
en writing under female names, but
for the most part they never hit

the big time the way the men did. I
don't know, but I think it may be
something of a fallacy to say that
women didn't read science fiction

in the past because I've been read-
ing science fiction for about fif-
teen years, and all my female friends
-- just about everyone I know --
separately have discovered science
fiction and have read it. I know a
lot of people whose mothers liked
science fiction. Their brothers
would get all of the old science fic-
tion magazines and they would covert-
ly read them. I think there may’
have been a large underground audi-
ence of women out there. Somehow
they just never talked about it. I
haven't been into fandom that much,

so I don't know what portion of fan-
dom has always been female. 1 get
the impression that it wasn't a large
part in the past, but the women who
were in it were pretty active. I
think the coming out of women in

the reading of science fiction and
the numbers of women who are writing
it and writing it very well now, sug-
gest that there must have been some
sort of unappreciated group of women
enjoying science fiction all along.

SFR: The only recorded case of out-
right discrimination in the field
was Hugo Gernsback's claim that wo-
men couldn't write science fiction,
and then discovering much to his sur-
prise that Leslie F. Stone, from
whom he had been buying, was a woman
Will a woman entering the field to-
day find herself treated any dif-
ferently than a male writer?

VINGE: I really don't think so,

by just about anybody in the field.
I think there are one or two -- one
person in particular who shall re-
main nameless, but who would, I
think, sooner die probably than buy
stories from women. I have certain
unfavorable and unhappy memories of
having my stories rejected by this
person. But in general, I think ev-
en people who were not exactly in
the forefront of encouraging women
to join the field now realize that
a good story is a good story, that
the readers appreciate a good story
and it doesn't really matter whether
a man or a woman wrote it. Sending
a story to just about any editor
that you could name these days with
a woman's name on it can't hurt.

In some cases it might even help.

I understand that OMNI is looking ac-
tively for women writers just be-
cause they want to get some women's




names on the cover as well as men's
names.

It's practically been a fad for
a while now to publish a woman sci-
ence fiction writer. There have
been a lot of anthologies of stories
by women and things like that. To
some extent that may be reverse dis-
crimination, which is unfortunate.
But on the other hand it has let
the readers see that women do write
very good science fiction. I think
that once the readers enjoy their
writing, things will settle down and
establish a normal status quo where
women and men are both accepted eq-
ually as writers. I think that is
beginning to happen at the present
time.

SFR: It seems to me that some of
this is a kind of category market-
ing. A feminist book fits into a

category unto itself, and a science
fiction book does likewise. Somebody
is trying to hit both audiences.

VINGE: Well, perhaps you could say
that about a certain small percent-
age of science fiction written by
women which is very strongly femin-
ist oriented, but I think the major-
ity of things written by women --
like Ursula LeGuin, Vonda McIntyre,
and most female SF writers including
myself -- generally has a very human-
istic bent rather than a strictly
feminist bent. I think that most of
the women who are writing science
fiction are primarily interested in
writing science fiction. They may
want to portray women in strong
roles, but a lot of the male writers
who are writing nowadays, people like
John Varley and Spider Robinson, are
also writing about strong women. It
is not strictly a thing that has to
be a feminist diatribe. I think
that the idea of science fiction be-
ing a narrow category unto itself is
broadening out too, so that more

and more people who don't normally
read science fiction are beginning
to find -- thanks to STAR WARS which
is giving it a boost -- that science
fiction is not so unapproachable.

I think feminist science fiction is
only a small percentage of what wom-
en science fiction writers are doing
these days.

SFR: What attracted you to science
fiction originally?

VINGE: I think it was the sense of
wonder business. The first story
that I read was Andre Norton's STORM
OVER WARLOCK. When I was in junmior
highschool I found that at the corn-
er grocery store and I read it, and

I was so excited by it. I thought,
gee, where has this been all my life?
Just the idea of things taking place
on another world and the absolute im-
agination of it, appealed to me so
much. I've never really wanted in
my own writing to write anything

besides science fiction. I like to
write about characters. I write ab-
out people a lot, and I've thought
to myself from time to time, well,
if characters are the most important
thing, why don't I just write main-
stream fiction? And I realized

that actually it wasn't the charac-
ters. It was the new ideas and the
unique alien backgrounds that real-
ly appealed to me. I have a back-
ground in anthropology -- a B.A.

I think that the appeal of anthrop-
ology and the appeal of science fic-
tion for me were very similar. I
just liked having my mind stimulat-
ed, thinking from a different point
of view than the one I'd always seen
things from -- the typical Western
point of view. I liked the idea
that people could function in dif-
ferent ways and still function well.
To learn about people in a different
culture here on Earth or about one
on a completely alien world some-
where in space is so exciting. It
is wonderful, and it stimulates the
imagination. I just enjoy that. I
get an immense thrill out of it. It
really is the ideas that make science
fiction what it is, and that's what
I like about it.

SFR: Do you see this appeal as be-
ing similar to that of a historical
novel like SHOGUN?

VINGE: To some extent I think that
is true. When you get a historical
novel you get a very different

world view. In SHOGUN there is
of course the Japanese culture which
is to the Western mind very unusual
and almost like being in an alien
world. To some extent I enjoy read-
ing historical novels and anthropol-
ogy for the same reasons. I think
there are a lot more things that

you could actually think of as sci-
ence fiction because they do have
this different viewpoint. We were
talking earlier this evening about
the movie AIRPORT and how important
the technology was to that, to the
airport situation. It's all the
same sort of thing. It's a differ-
ent way of looking at the world. In
AIRPORT it's the technology that's
important. In SHOGUN it's more the
social sciences. I think it's the
uniqueness factor of the background.
Sometimes I don't care for histor-
ical fiction as much because very
often it reflects reality in a very
literal way. The author must attempt
to portray the society as it actual-
ly was, and most of human history
has not been all that great, frankly.
I suppose it's the ''escapist’ side of
science fiction which counterbalances
that for me -- when you make up a
society of your own, very often you
can make one that's very wonderful
and has all the positive values

that you would like to have in a soc-
iety. Not always, of course, but
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when you look back at history you
have what has already happened, which
is essentially an uphill struggle to
improve the lot of humankind in gen-
eral, advancing 13 steps and sliding
back 12. This all comes down to the
fact that I prefer science fiction
over historical fiction, but I do
acknowledge the fact that as far as
their background goes, they share
some similarities.

SFR: How far can you go depicting
the positive values in science fic-
tion without the negative ones, be-
fore you lose versimilitude? I don't
see how the future is going to be
anything else but an uphill struggle
to improve the lot of mankind. In
this sense, more of the past.

VINGE: You don't mean that Mankind
is destined to repeat all its mis-
takes, do you?

SFR:

No, we'll invent new ones.

VINGE: Well, that's probably true,
and that's very frequently what sci-
ence fiction deals with -- that is,
man inventing new mistakes and try-
ing to figure out what to do with
those. I think the ecology movement
demonstrated this -- every new thing
you do has a direct effect on the
old things, and other unexpected ef-
fects that nobody ever imagined be-
fore. Certainly if you always go
about creating utopias in which ev-
erything is perfect you have no con-
flict and you have no story. You
can't get away from having drama

and conflict when you're writing ab-
out the future too. I don't mean
to sound absolutely simplistic.
just that you have little choice
when you're working with a histori-
cal novel. If you want to accurate-
ly reflect what actually happened,
you can't tinker too much.

It's

There are some things like
Georgette Heyer's stories, of course,
which are essentially fantasies set
in Regency England. But I had in
mind those long, thick historical
novels which tell the life history
of Henry V or someone -- where es-
sentially you have to deal with the
society the way it was if you want
to reflect it accurately. When you
are creating future, you can manipu-
late various things. When you're
playing with something which is es-
sentially brought out of your own im-
agination, it's like getting to
play God, in a way. You can do what-
ever you want in a society, and even
if things are unpleasant you're al-
ways in control. History is in con-
trol when you're writing a historical

novel.

That's part of the excitement
of the future that it contains unex-
pected things, and you are the mas-
ter creator of them. When you're
writing science fiction that's real-



ly wonderful, and I think that when
you're reading it a lot of the excite-
ment is in seeing what has come out
of someone's mind: An entire future
history, or a world in a certain
novel or story that has been created
essentially out of one person's imag-
ination. It's really incredible to
see the new insights an author can
come up with.

SFR: I know this can't be reduced
to a simple formula, but how do you
go about creating a society?

VINGE: How do I go about it? Well,
I tend to use my anthropological back-
ground, because it comes in handy

for simply laying things out. I do
ethnography for the society, an out-
line in which I think about things
like the physical setting and what
the economic base would be, what the
resources are like, what sort of vi-
able society would work in that sit-
uation, and what their economic struc-
ture would be, what sort of religion
they have and so on. Then very often
I will take pieces of one society
which I have read about and combine
them with pieces of another to create
a new society which has elements of
both. You know, a caste system from
one society and an imperialistic
twist from another. You can fit

them together and create societies
which have not existed on Earth but
which are recognizable and under-
standable to the average reader. I
build them from the ground up, think-
ing about the various factors which
would enter into how an actual group
of people on Earth would develop.

By reading anthropology you be-
gin to get a feel for that sort of
thing. That's one of the things
that really interests me about Ursula
LeGuin's work. She does have an
anthropological background, because
her parents were very well-known in
the field. You can see that in the
way she creates her mythologies and
alien societies and how they inter-
act with their environments. I
think that's one of the things that
gives me the most pleasure when I
write, creating new societies. From
there I take the sort of characters
that I want to deal with in the sto-
ry and I think about how the society
I have created will affect those
characters and that develops their
personalities.

Of course, on top of that you
have the basic plot, where you're
starting from with them, and where
you want them to go. But for me,
creating the background first is
probably the most important part of
the story.

SFR: When you first started to
write, did you first have backgrounds
and start writing stories about them
or did you have stories and later de-
velop your ability to create back-

ground?

VINGE: Well, I think I was not as
orderly in my preliminary work when
I first started writing. I would
start out with certain basic premis-
es, but I wouldn't go into a lot of
detail in my plot outline about them
The more I work the more preliminary
detail I go into, because I find
that the more you have thought some-
thing out ahead of time, the easier
it is to write. Getting from point
A to point B in the plot when you
actually begin to write a story,
nakes you discover all the steps you
have to take in between, and if you
haven't thought out the society ah-
ead of time, you have to stop in

the middle of the writing and do
more thinking.

Planning ahead gives you a path
from point A to point B. So I learn-
ed as I went along how important it
is to do careful background work be-
forehand. It saves you time. It
makes your job easier. In the proc-
ess of my writing I learned just
how important these things were to
knowing where I was in the structure
of the story. I don't have every-
thing laid out. I never do before
I start writing a story, but the
more of a basic outline you have to
begin with, the more steps you have
thought of ahead of time, the easier
those steps are to take when you're
actually putting them down in prose.

SFR: Do you have an actual outline
of the plot?

VINGE: Yes, I usually do. I have
at least the main characters I want
to write about, and the background
of course, and I have brief charac-
ter studies done. Usually I know
the beginning and the end of a sto-
ry, and depending on the length, I
have various major incidents in the
story developed ahead of time. I
know some writers who lay out every-
thing they do ahead of time, and my
mind boggles. I can't imagine how
they do it. But I do usually have
an outline in classic outline form,
saying what the people are doing and
what they will be doing next.

I keep thinking of this novel
which I have just finished writing,
which I thought would be a two-hund-
red-page novel and has just turned
out to be a six-hundred-page novel.
I thought I had all the main points
of that story figured out before I
started writing it, but once I got
into the story there was just so
much more of it. It kept growing
and growing, and it turned out much
better for it.

Stories do take on a life of
their own and characters take on a
life of their own, and I'm really
pleased with that. I used to worry
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when I'd make an outline -- at the
thought of making a more detailed
outline -- about whether that would
curtail my creativity once I got in-
to the story, because very often as
the story begins to grow, something
will suggest itself, out of the way
the story has developed, that I nev-
er thought of when I was first lay-
ing it out. I was afraid that if I
locked myself into an outline too
carefully this spontaneity that I
get when I'm writing would be spoil-
ed. But I find that even if I have
a detailed outline for something,
the surprises are still there and
the spontaneity is still there, the
things which make it fun to write.

The outline is like having a
trellis and the story becomes vines,
which wrap themselves around the

It's useful to have that
Then you have flexibility

trellis.
format.

within it to make it richer and broad
er than you expected originally. So
an outline is a very useful thing.

I recommend it highly, and I think
that people who worry about it ruin-
ing their spontaneity don't need to,
because it won't.

SFR: Have you ever discovered half
way through that you are nowhere
near the outline and going off 180
degrees?

VINGE: Thank God, I don't think
that's ever happened to me. But
frequently when you have a world en-
visioned, when you actually have to
put it down in cold hard prose, you
find it doesn't look at all like you
thought it did when you were first
thinking about it. It's like first
looking at a picture and then look-
ing at it under a magnifying glass.
The details you see change your tot-
al view of the background. But usu-
ally a story remains for me pretty
true to what it was when I started
it.

I think my story '"'The Crystal
Ship'' was one that didn't. It turn-
ed out to be a much longer story



than I thought it would be, and the
character of the alien in that story
really took over. He was a very
strong character and he dominated
the story a lot more than I thought
he would, and so that story became

a longer and more complex thing than
I thought it would originally. And
that one was the one I had the most
trouble writing as a result, because
it got away from me and went in some
strange directions. But usually when
I write I find that the vines stick
to the trellis. The basic premise
and outline I had develop into a sto-
ry that works out pretty much the
way I thought it would. Usually I'm
satisfied with what I've done when
I've finished it.

SFR: Isn't even a runaway a kind of
learning experience, because by the
time you're done with it you have
encompassed everything it has attempt-
ed to run away with.

VINGE: Yes, I definitely think that
is true. as long as a story doesn't
refuse to finish itself, I think it
is always a learning experience.

Even if you never sell it, sometimes
it's a learning experience because by
sending it out you'll find out where
you went wrong with it, and hopeful-
ly, not repeat that mistake in the
future. It is a surprise to have a
story turn out differently than you
thought. Yet this doesn't necessar-
ily mean it isn't a good story or
that it shouldn't have been written.
You don't begrudge it for having tak-
en on a life of its own. It's ex-
citing in a way. It makes your writ-
ing exciting because you never know
if things are going to work out the
way you think they will. It's like
reading someone else's story.

Part of the pleasure of reading sone-
one else's story is finding out what
new twist is lying around the bend;
by figuring out how your own story
twisted in a way you didn't expect,
you can learn things about how your
own mind works, and the way your writ-
ing works on a technical level too.

SFR: What is this long novel you
mentioned which grew to 600 pages?

VIMGE: It's a novel called THE SNOW
QUEEN, which Dell is in the process
of buying. It's based in part on
Hans Christian Andersen's folk-tale,
"The Snow Queen''. There was a nifty
animated movie made of that once
which captured my fancy, and I thought
it would be fun to take that as just
the bare bones and build a science
fiction story around it. For some
reason that really appealled to me.

I have also been doing a lot of read-
ing in mythology, which is another
area of anthropology I am interest-
ed in, and I've read Robert Graves'
THE WHITE GODDESS, a fascinating
book which deals to a great extent
with the 'vegetation cult" religion
and the mother goddess and how they

influenced the various Celtic, Near
Eastern and Greek mythologies. The
nythological elements seemed to fit
in very well with THE SNOW QUEEN be-
cause most folk tales and fairy tales
are degenerate mythology. When you
begin reading at all deeply into
European mythology you find that the
parallels are very striking. I began
working with these within the scie-
nce fiction framework -- THE SNOW
QUEEN actually is a science fiction
story, but it has mythological ele-
ments and it can be read hopefully,
on various levels by people, depend-
ing on what they want to get out of
it.

But the science fiction ele-
ments are something quite apart from
the mythology, and it's ... it's so
huge I can't go into a complete run-
down of the plot or we'd be here all
evening. I feel that it's far and
away the best thing I've done, and
part of that is the fact that it did
grow so long. I knew that I wanted
to tell a very large story. Part of
it centers around a certain city
which is a starport on a backward
world. The city is called Carbuncle,
because it is '"either a jewel or a
fester depending on your point of
view', and in the city of Carbuncle
different cultures from a small gal-
actic empire come together and inter-
mingle. Near this city's world there
is a black hole which is used for
transportation from world to world
in the empire. People come here to
this planet from other worlds and go
to them, and I wanted to deal with
the cultures of the different worlds
and how they interact.

I knew I would need a lot of
characters in order to do justice
to the various cultures in the story.
I didn't have all my characters when
I started writing it. I had the
main characters and I figured I'd
meet the other characters as I went
along in the story, and I did. I
kept getting more and more characters
I was interested in, and as a result
of getting more characters whose stor
ies I wanted to tell, I wound up with
a six-hundred-page book. I was very
pleased, ultimately, because, although
I felt it was out of control for a
while, and I'd begun to wonder if I'd
ever get all these stories pulled
together into a cohesive end (or if
I was going to do a year's work and
then find out I had to throw the
whole thing away), everything final-
ly came together for me.

SFR: Have you ever wanted to do a
straight mythological fantasy?

VINGE: Well, I would like to, actu-
ally. I think I'm waiting for the
right inspiration, the right story.
I do enjoy fantasy a great deal.

As a matter of fact, I'm working on
a fantasy short story right now
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which I hope to expand into a novel.
The short story is essentially go-
ing to be the very beginning of the
novel. The particular novel is not
going to be a masterwork. I hope it
will be an enjoyable light adventure
novel in a fantasy setting.

It involves a were-unicorn
among other things -- a man who turns
into a unicorn instead of into a
wolf. I would like sometime to do
maybe a trilogy bringing in a lot
of the mythology that I've read.
Sometime when I get the right inspir-
ation for it, I'11 do something like
that. I don't really have any de-
sire to write fiction outside of the
science fiction and fantasy area,
but I definitely have an interest in
fantasy as well as in science fic-
tion.

SFR:

What fantasy interests you?

VINGE: Well, of course, I enjoy
Tolkein very much. I like just ab-
out everything, I guess with the ex-
ception of the 'Wombats of Gor' gen-
re...Let me think...It's like some-
one asking if you've heard any good
jokes lately. Every one immediately
flies out of your mind. RED MOON
AND BLACK MOUNTAIN by Joy Chant, and
I like Patricia McKillip's work very
much too. I think some of the most
artistically beautiful writing that
has been done recently has been done
in the fantasy field.

There are a lot of new people
coming into the field. Elizabeth
Lynn is doing a fantasy trilogy and
Dianne Duane, and I'm really looking
forward to reading something by both
of them. I've read some of Elizabeth
Lynn's science fiction and I've en-
joyed it, and I think her fantasy
ought to be good to.

SFR: This brings us back to where
we started. Why is it that the fan-
tasy field, as opposed to the science
fiction field, seems to be dominated

by women? Most of the major writers
are women.
VINGE: I don't know. I know that

at one time on some panel we were
talking about that. I was saying
before that a lot of women seem to
like all the different genres in the
science fiction field, and like to
write about them.

I think it might be that no
one ever denied that women had imag-
ination. It's just the technical
association: Men were supposed to
write the technical stuff. The cul-
tural river guided women more to the
fantasy sort of story, which wasn't
loaded down with technological back-
ground, but still contained the same
elements of imagination, the basic
things which still appeal to the sci-
ence fiction reader.

There's no question in my mind



that a lot of women have a great
deal of talent at writing just as a
lot of men do, and it may be cultur-
al inclination, just as in the past
girls were encouraged not to go in-
to mathematics, even though in the
lower grades they do just as well as
boys. It's the sort of thing: "Oh,
girls don't need math". It might
be, '"Oh, girls don't need to write
science fiction''. They end up writ-
ing fantasy instead. I don't know
if fantasy was thought of as less
hard-nosed and more women were in-
clined to write it. I don't know if
that actually had any bearing on it
or not. I could see something like
that influencing it.

I can see more crossover of
men writing in both fields in the fu-
ture too. Of course, a lot of men
already do. Poul Anderson does and
Larry Niven does and Gordon Dickson
has written fantasy.

SFR: The curious thing is that this
female dominance of the fantasy field
is a contemporary phenomenon. In

the past, it was almost exclusively
male territory. There is no woman
writer with the stature of, say, Tol-
kein, Peake or Lord Dunsany. The
Ballantine fantasy series came up
with Hope Mirrilees and Evangeline
Walton, both of whom were hopeless-
ly out of print and forgotten. Do
you think there's been some sudden
change in the past 15 years?

VINGE: I don't know. I think it's
perhaps just the change in society

that women are getting more involved
in careers, though the technology
involved in most science fiction and
the social sciences, are actually
relatively recent ''contemporary’'
phenomena themselves. Without those
things it's difficult to write any-
thing but fantasy, and of course,
there have always been women among
the foremost writers in the mystery
field.

You know, there are very few
men who measure up to Tolkein. It's
hard to point your finger at one
classic in the science fiction field,
but it's very easy to point to Tol-
kein in the fantasy field. There's
nothing in the world anyone has ever
done which everyone agrees is the
greatest thing, but with Tolkein
it's probably as close to unanimous
as anything every gets. Tolkein is
head and shoulders above the rest,
if only by having gotten there first
in creating such an epic fantasy.

Most of the books in the Bal-
lantine fantasy series, including
those by men, were also things which
had been long out of print. A lot
of those books were quite obscure,
really, and some of them with good
reason. I think that in general
women did not have the freedom even
that they did 15 years ago, to go
out and do what they wanted to in
society at the very beginning of the
20th Century, when a lot of that
fantasy was written.

SFR: Thank you, Joan Vinge.
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I'M NOT REALLY INTO

TRUTH,
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1-20-79 There is a new development in
intensive, technological vegetable
farming that can have great impact

on the future in many ways.

General Electric and General
Mills have entered the 'indoor farm'
industry. Not greenhouse farming,
but warehouse building farming---
windowless farming. They are turn-

ing to completely controlled environ-
ments---lights, heat, nutrients---
all scientifically controlled and
timed. They are getting tremendous
yields per square foot of ''garden",
and this total control allows the
companies to set up shop anywhere,
especially close to the markets for
the crops, and the crops are availa-
ble year around. They produce vege-
tables up to twice as fast as field
farms and greenhouses. The crops
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cost more raised by this intensive
quasi-hydroponic, controlled envir-
onment system, but money is saved
in transportation costs and higher
prices are being charged for guar-
anteed freshness.

So how does this impinge on sci-
ence fiction?

The techniques and technology de-
veloped by these large corporations
can unquestionably be used in space.
totally controlled environment farms
are required for space colonies and
long-voyage spaceships.

And the libertarian/self-suffic-
iency-living part of my character is
attracted to the idea of using an
upstairs room...a large closet...as
a controlled environment farm to
produce food year around to suplement
that grown in the outside gardens.

The big questions are costs---
electricity, food solutions for the
plants, equipment...and time required
to service the plants and mechani-
cals. “

I imagine that single-house sized
operations would be too costly at
the moment. But I also suspect there
are ways to cut costs and perhaps
compromise on the 'total’' control of
environment required. It's worth
thinking about and certainly a good
science fiction writer would have to
incorporate this technology into
his futures.
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